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Validating Art-- 


Done through discernment 


Chris Cuthill (rev. cc) 


and the beat goes on... Greetings from 
the lesser beyond... Alienated yes, but si- 
lenced, never! I have returned to address 
some important issues plaguing my dear 
alma mater, for I was saddened and dis- 
tressed to read the letters which were sub- 
mitted to the editor in the previous edition 
of the CROWN. While I will certainly con- 
tend that the recent controversy has pro- 
duced a far more interesting alterative to 
the insipid fluff which has filled many a 
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column this year, I am left asking 
two troubling questions. Firstly, 
has Redeemer failed to produce a 
new generation of thinking Chris- 
tians? And secondly, has it al- 
lowed the demons if ignorance, 
base intolerance and pietism to eat 
gaping holes in the blanket of ref- 
ormational thought? 

I detest, above all things, the utiliza- 
tion of scripture to give credence to exist- 
ing worldviews -- Victorian prudence for 
example. Removed from all context, these 
slings and arrows of outrageous theology 
inevitably create an errant perception of 
who we are and what we believe, leaving 
us as ambassadors of hatred. But we re- 
main in silent apathy while the Nuke a Gay 
Whale for Christ faction carries a mega- 
phone to their personal 
mount of olives. Being 
on degree removed 
from the fervent melee 
surrounding the issues 
of sexually explicit art 
and censorship, | would 
like to humbly offer a 
modest proposal for 
dealing with these 
problems. 

On the primary is- 
sue of sexually explicit 
art, one must begin by 
making a careful dis- 
tinction between those 
works which are dehu- 
manizing and those 
which are rendered 
compassionately. The 
lines we draw must al- 
ways be based on these 
distinctions and not the 
content present within. 
Dehumanizing works 
negate both the broken- 
ness of the human con- 
dition and the full spec- 
trum of our existence - 
- portraying only the 
physical and biological 
aspects of creaturely 
being. Any such work 


Tell me about 
your dog, Toby 


IT WAS THE LAST Steaw 
FOR KEN. FUILEY | 


There are those that will be offended by anything--we need to come to an understanding 


which depicts humans as mere pieces of 


flesh, should and must be seen as pornog- 
raphy. This dehumanizing and demeaning 
tendency exists regardless of whether the 
body is clad or not -- consider the emaci- 
ated waif-children Calvin Klein uses to 
peddle his wares. 

A compassionate rendering, however, 
should not be seen, in contrast, as a pris- 
tine Odalisque which serves as a medium 
for the intellectual elite to. prove how os- 
tentatious they can be as they sip their 
Cabernet Sauvignon. Museum snobbery 
does not determine the validity of art for 
the Christian or anyone else. A compas- 
sionate rendering may and can celebrate 
the beauty and wonder of the human body 
(in all its shapes and sizes), but it can also 
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depict the horrors of our broken condition 
in a sensitive and humanizing way. The 
brutal realities of life: war, rape, incest, 
paedophilia, persecution, etc. must be dealt 
with in a way which embraces a plurality 
of aspects. A depiction of rape might be 
extremely sexually explicit, but it must, in 
all things, point to that which is awry -- 
that brokenness which gives us a window 
into the psychological physical and spiri- 
tual pain felt by the victim and/or the na- 
ture of depravity and brokenness of the rap- 
ist. Pornography, in the case of Sado-Mas- 
ochism or bondage, may show pain, but this 
brutality is thoroughly dehumanizing 
through both the actions of the participants 
and its production as a piece of erotica. To 
(continued on page 7) 
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I'm suppose to write some- 
thing clever here, aren't I? You 
expect to read a beautifully crafted 
expatiation that will state clearly a 
dilemma we currently face and a 
very insightful solution, to which, 
after you read it, you nod your head 
and say. “Wow! That's such an 
insightful solution to our dilemma! Why 
didn’t anybody think of that before!!” Okay, 
I'll be the first to admit that | haven't been 
holding up my end of the bargain as editor 
with the ‘insightful solutions’ and I don’t 
see any of those types of editorials rearing 
their heads in the near future. 

Another “editorial responsibility” that 
I have been slightly negligent in is in the 
realm of diplomacy. An editor has to rec- 
oncile diverse differences peaceably and 
with such a flair that most people feel 
unthreatened or unoffended. At least, this 
is what I think a good editor does. A news- 
paper presents various sides of an issue 
which is bound to create conflict and con- 
troversy. A good editor heads these con- 
flicts off before they grow to animosity and 
hatred. 

Well, some say I’m not an editor and I 
know I’m not a diplomat. Be that as it may, 
I was hired to fulfill the responsibilities as 
CROWN editor for the 1996-'97 scholastic 
year at Redeemer. 

I started my editorialship in “very in- 
teresting times”. The CROWN, having 
wrapped up the 1995-°96 year, caused a wee 
bit of a ruckus with its last issue (vol 13, 
issue #12), I wasn’t going to mention this 
uproar at all during my tenure as editor be- 
cause, in my opinion, there was no need to- 
-Let sleeping dogs lie” is my motto. “Lear 
from the mistakes of the past” is another 
ideal I tried to uphold throughout my year. 
Now, however, in defence of the CROWN, 
some facts have to be set straight. 

My spoken and written mandate for the 
CROWN for this year was to bring the dif- 
ferent groups of the Redeemer community 
closer together, such as the administration, 
faculty, staff, students, alumnus, and sup- 
port community. We have had “Our 
Homepage” articles introducing the differ- 
ent areas of the administration, along with 
who is in them, some faculty members have 
shown a little of themselves by writing about 
their interests outside their academic realms, 
and the readers have been enlightened by 
the many different opinions from fellow stu- 
dents and alumni. More I would like, walls 
I want to see fall, writers aplenty would be 
appreciated, but there seems to be a math- 
ematical exponential correlation between 
getting more people to write and the hassles 
incurred. I’m not here to twist your arm but 
the door is always open. 

A second and related mandate for the 
CROWN this year was to have a “forum for 
discourse between intellectuals...the 
CROWN isa good place for this type of com- 
munication, for it offers a visible medium 
in which you can present your own views...” 
(vol. 14, issue 2). I said it numerous times, 
“write what you want to write, write what 
you think, what you feel... If it’s appropri- 
ate for the CROWN, I'll print it.” We are 
here at Redeemer to pursue academia—the 
expanding of our intellect. To do this, we 
have to grapple with, discuss, debate the is- 
sues that face us. We can’t throw our hands 
over our eyes and ears and hide from the 
world. We are to be in the world, not of it. 

But here is where the rubber really hits 
the road. The third mandate was never men- 
tioned in the CROWN, but my staff knew 
all about it--no paper this year was going to 
cause the same uproar that the last issue (vol. 

13, issue 12) of last year caused. 
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Two issues ago (vol. 14, issue 8) it came 
very close, however. Revolving around 
“Christian art”, this volatile situation caused 
much anger between two different factions 
of the Redeemer College campus. The “lib- 
erals” were crying “Censorship!” and the 
“conservatives” pointed “Filth!”. The rest 
of us looked onto this and said, “Oh no, not 
again”. Trying to stay as objective as pos- 
sible, I, as editor, decided to put this issue 
up for discussion, though I was admonished 
for my “facetious anatomical references” in 
the very next issue. My decision was ap- 
parently the wrong one for some from “the 
left” were disappointed that I didn’t print 
the picture and the other side didn’t appre- 
ciate my “middle-of-the-road” stance. 

Since this is going to be a long edito- 
rial anyway, a little tangent won’t hurt. 

lam reminded of the compromise prob- 
lem: if you have one foot encased in ice 
and the other foot on fire, the average is a 
cozy room temperature, but neither foot is 
happy. 

This begs the question that I posed last 
issue, “How far can the CROWN go? How 
far is too far for the media? When do we 
step over the line?” God gave us some very 
specific laws that are, in my opinion, hard 
to contest. The rest, he leaves up to us. He 
leaves us to: make some tough decisions and 
choices. We have to develop a sense of dis- 
cernment. (Are people forgetting what these 
words mean? Look them up! A dictionary 
is a very handy tool, people!! I know I 
should use one more often). 

Sometimes the boundary become fuzzy, 
and something gets printed that shouldn't 
have been. This brings us back to my third 
mandate--to not cause the furor that hap- 
pened in the past. The CROWN has in place 
many safeguards this year to prevent articles 
from being printed that shouldn’t be there. 
I did this for one reason and one reason only, 
I have to live with myself. I said it before, 
“T don’t want people coming to me and say- 
ing, “We were going to send our child to 
Redeemer but when we saw that picture [or 
aracie};,."” 

The same person that chastised me on 
my facetious anatomical references also 
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lieve that parents of prospective students 
consider solely the content of the school 
newspaper in making their decision?” 

You might think that, and in a perfect 
world, the CROWN wouldn't be a huge part 
of the decision making process for prospec- 
tive students. However “...Our oldest daugh- 
ter is in high school and we hoped that she 
would attend Redeemer College upon gradu- 
ation, however this event (last page, vol. 13, 
issue 12) has placed our conviction in 
doubt.” This is part of a letter addressed to 
the CROWN last May. Parents of a prospec- 
tive student were “absolutely appalled about 
the contents of page 12” and they had every 
right to be. After sober second thought, [ 
wouldn’t have printed what was on that 
page, either. But I saw it. Who’s kidding 
who, I was assistant editor last year, I saw 
all the pages before they went to the print- 
ers, and one of my responsibilities was to 
proof read the paper before I took it to the 
press. 

That was from one letter. Another let- 
ter concerning the same issue said, “...the 
attitude behind the cartoon prevents us from 
supporting Redeemer and [we are] giving 
[the] money to and agency like CRWRC 
instead.” Further, another letter states *...the 
column, ‘Question of the Week - If you 
could be intimate with a cartoon character, 
who would it be? Why?’ sends a strong sig- 
nal to the community that the immorality of 
the age has also taken a firm grip on some 
of the Redeemer College students.” These 
excerpts are from three letters received by 
the CROWN. Some might say, “Lighten up 
people, it was just a joke!” but that doesn’t 
change the fact that we, as the CROWN staff, 
were wrong in publishing such material-- 
We crossed the line. I didn’t want that to 
happen this year. 

To add an extra onus onto what was 
already a pretty difficult burden, I went down 
to the presidents office at the beginning of 
this year to discuss the controversy that vol- 
ume 13, issue 12 caused. After a long chat 
with Dr. Cooper, I assured him that this kind 
of situation wouldn’t happen “during my 
watch” as editor. 
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becoming uncovered? What bothers me the 
second-most (for what bothers me the most 
I’m saving for next issue--look forward to 
it) is that we had a Staley Lecture in Janu- 
ary. It wasn’t the Staley Lectures that both- 
ered me but the fact that nothing seemed to 
sink in. Did anyone listen to Dr. Mouw? 
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questioned, “Mr. Koudys surely doesn’t be- 


Kevin VanGeel covered Dr. Mouws presen- 
tation for the CROWN and right on the front 
page (vol. 14, issue 8) in very large letters, 
is Dr. Mouw’s point, “Social Disengage- 
ment--Is Civility Lost?” Well, is it? Have 


. we, as Mike Zwiep wrote on the front cover 


of the CROWN, vol. 14, issue 3 “become a 
racist band of mindless bigots who do noth- 
ing more than pose a threat to our demo- 
cratic, pluralistic society through [our] des- 
potic and oppressive behaviour?” 

Dr. Mouw made five astute points con- 
cerning Christian involvment in the public 
realm (these points are outlined by Kevin, 
as mentioned before, in volume 14, issue 
8.): We must acknowledge our public call- 
ing, we must acknowledge the complex rule 
of Christ over a// creation, we must care- 
fully study the complex realities of public 
life we must explore public life with empa- 
thy and we must learn to view reality through 
Christ’s eyes. 

Another columnist of the CROWN 
made a very good point, but on a totally dif- 
ferent subject. Jessica Lacasse said in one 
of her articles (vol. 14, issue 6), “I can re- 
spect the fact that you have your own opin- 
ion, and I can respect you even more if you 
can argue your point coherently..., but if you 
are uneducated about the situation and just 
want to pass on the ignorant beliefs that you 
have picked up from your parents, and if 
you have not formulated your own opinions 
based on any conclusive evidence on the 
situation..., please keep your opinions to 
yourself, because you are hurting my opin- 
ion of you more than anything else.” Is this 
what we are doing when it comes to art? 
Are we drawing the same lines that our par- 
ents did? Are we viewing reality through 
Christ’s eyes, or our parents’? 

I respect my parents very much. My 
parents instilled in me a good civic respon- 
sibility and moral ethic. Sometimes what 
our parents taught us is what is in Christ's 
teachings. Sometimes it isn’t, though. We 
can’t mindlessly follow what our parents 
said, but we can’t also “throw the baby out 
with the bathwater.” We have to see for 
ourselves, we have to draw our own lines, 
define our own borders. 

How far can the CROWN go? As far as 
God defines--as long as we are doing the 
will of the Lord. This is the pat answer that 
everyone gives me. But it raises the more 
difficult question, what is the will of the 
Lord? Where are the borders He imposes? 
They seem to be different for each person. 

Why is that?* 
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Is the Shroud of Turin 


by Prof. Gary Chiang 

The Shroud of Turin has become the 
most thoroughly investigated piece of mat- 
ter that exists on the planet today, The 
number of scientific tests preformed on this 
“mediaeval” relic far surpass even that of 
moon rocks obtained by American astro- 
nauts. Yet it seems somewhat a puzzle that 
despite the world-wide interest in the 
Shroud, there are some people in our re- 
formed community who do not know what 
this relic is, nevertheless the significance 
this relic might have in providing scien- 
tific evidence of a resurrection event. In 
this season of Lent, when the church turns 
its thoughts and actions to remembering the 
great sacrifice made by our God, I would 
like to shed some light, and maybe some 
new understanding, on this enigma from 
the past. 


A negative picture of the shroud showing 
details unseen to the naked eye 
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a picture of Christ? 


What is the Shroud of Turin? 

The Shroud of Turin is a linen cloth 
which is approximately 14 feet long and 
3.5 feet wide - a cloth that could be used as 
a table cloth for a long, narrow table. What 
distinguishes this cloth from an ordinary 
table cloth is the presence of the image of 
a man on the cloth. This image, when 
viewed naturally, shows a somewhat gro- 
tesque, ghostly picture of the entire front 
(towards one end), and entire back (towards 
the other end), of a man who has injuries 
consistent with being beaten and crucified. 
The image is very faint, and lacks contrast, 
and it cannot be seen unless you are more 
than 3 feet from the cloth. Any closer to 
the cloth, and the image simply fades from 
view as it blends into the background. Ever 
since it first appeared in written history 
(around 1350 AD), the Shroud has been 
described as the burial cloth of Christ upon 
which Christ placed his image. This cloth 
has a long and somewhat mysterious his- 
tory. 

Today the Shroud is in the possession 
of the Roman Catholic Church, and is 
housed in a special glass-covered wood 
frame in a chapel in Turin, Italy. [t should 
be noted that ever since it first appeared in 
Europe, the Roman Catholic Church has 
never claimed that this cloth was the burial 
cloth of Christ, nor that the image was the 
actual image of Christ. Instead, the offi- 
cial stance is that this cloth bares an image 
“made” in the likeness of Christ leaving 
people to believe that it could be some type 
of mediaeval painting. 

What does science say about the 
Shroud? 

The first scientific evidence to show 
that this image of the cloth could not be a 
mediaeval painting was obtained by 
Secondo Pia in 1898. He was a lawyer and 
an amateur photographer who took the first 
photograph of the Shroud. As he devel- 
oped his negatives from the film in his cam- 
era, he expected to see an even more gro- 
tesque figure of a man since, in the nega- 
tive, the light and dark areas are reversed 
from what we normally see. However, 
what he saw resulted in a type of conver- 
sion experience which he never stopped 
talking about for the rest of his life. Rather 
than a grotesque, ghostly figure of a man, 
he observed a perfectly formed well-de- 
fined image as if he were looking at the 
finished photograph. For him, he was ob- 
serving a picture of Christ as Christ would 
have looked like in the tomb, and he real- 
ized that the image on the cloth was a type 
of photographic negative. If this image 
were a mediaeval painting, then the painter 
needed to have knowledge of photography 
long before photography was discovered. 

There have been many, many other 
scientific tests done on the Shroud with the 
most extensive ones being done by a group 
of American scientists during 5 days in 
October, 1978. 2.5 million dollars worth 
of equipment was used to carry out every 
known scientific test at that time (except 
carbon 14 dating which | will comment on 
shortly). What the tests showed beyond 
any reasonable doubt was what Secondo 
Pia realized in 1898 - this image was not a 
painting! The image was created by a type 
of burn on just the most superficial layers 
of fibres; the pigment present on the cloth 
was not associated with the image, but 
spread throughout, the image of the blood 
stains on the cloth was actually blood and 
not paint (the blood has been identified as 
type AB); the blood had a high concentra- 
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tion of bile pigments and proteins which is 
characteristic of blood from someone who 
has been severely beaten; and when the 
image was subjected to a VP-8 camera that 
encodes for 3 dimension (used by NASA 
to obtain 3-D pictures taken of planets by 
space probes) it produced a 3-D image, an 
image that cannot be produced by taking a 
picture of another picture. Any one of these 
scientific facts would be enough to attest 
to the cloth’s authenticity, let alone, every 
scientific test that has ever been done, with 
the exception of carbon-14 dating. 

Carbon-14 dating of the Shroud 

Itis the carbon-14 dating done in 1988, 
and reported in 1989, that seems to be prob- 
lematic for many people. Simply put, the 
amount of carbon-14 in the cloth is too 
great to date the cloth as being as old as 
2000 years. This is the only scientific evi- 
dence to suggest that the cloth is a forgery, 
and this evidence was put forward as be- 
ing “conclusive”. With this evidence, the 
cloth was proclaimed a mediaeval forgery 
although, in reality, the evidence only 
showed that there was a lot of carbon-14 in 
the cloth. That this amount of carbon-14 
corresponded to an apparent age, was based 
on a very important assumption. 

The scientists carrying out the carbon- 
14 dating assumed that the only carbon-14 
in the cloth got into the cloth when the fi- 
bres were growing as plants; that is to say, 
before the cloth was actually made. They 
totally ignored the possibility that carbon- 
14 could have been irreversibly incorpo- 
rated into the cloth by extreme heat and 
smoke (the cloth was scorched in a fire in 
1532), or by smoke from open flames (be- 
ing a Catholic relic, it was always in the 
presence of candles and torches), or by 
microorganisms known to coat ancient 
material with a layer of carbon. Today sev- 
eral scientific discoveries have totally nul- 
lified the carbon-14 dating of this particu- 
lar cloth, and as it now stands, there is no, 
absolutely no, scientific evidence against 
this cloth being the actual burial cloth of 
Christ. This information, however, does 
not get into the popular press. 

What if the Shroud is authentic? 

If one assumes that the Shroud of Turin 
is the actual burial cloth of Christ, then it 
is possible to theorize how the image got 
onto the cloth. I believe that the resurrec- 
tion event, the changing of the dead physi- 
cal body into a live eternal body, repre- 
sents the interface between time and eter- 
nity - an interface between a fallen world 
and a perfect world. It was a time when 
the physical and the spiritual became one, 
a condition, I believe, that represents real- 
ity without sin. Unfortunately space does 
not permit me to elaborate on this point at 
this time. Suffice it to say, if the Shroud is 
not the burial cloth of Christ, it at least rep- 
resents an anatomically, medically and sci- 


entifically accurate representation of what 
our Saviour went through on that fateful 
Easter almost 2,000 years ago. What bet- 
ter way to remember God’s love in this 
season of Lent?* 


The Shroud: Wrapped around Jesus or a 
world-class hoax? 
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Right from Wrong 


by Terry Schonauer 

Truth : what is it and does it really apply 
to us? Josh McDowell, in his book, Right 
Jrom Wrong, states that in today’s world there 
are no longer any absolutes, and argues that 
this fact is responsible for the decay of soci- 
etal values as we know them. He says that 
even among “churched” youth, morals are 
decaying at an alarming rate. In the next few 
issues of the CROWN, | am going to be deal- 
ing with this topic and strongly arguing the 
case that we need a healthy dose of the truth 
which is only found in God's Word. 

We say we are Christians, but we don’t 
do the things that we should be doing as Chris- 
tians. Part of the problem is that we have lost 
touch with the difference between right and 
wrong. All over this campus, I hear the same 
thing repeatedly: “Just because it is wrong for 
you doesn’t make it wrong for me!”. We live 
ina world without absolutes. We are told time 
and again that “if it feels good, do it.” We are 
beginning to lose touch with reality and to be- 
lieve these lies. Truth is becoming a matter of 
taste and personal preference. At one time, 
children were raised in an environment where 
they were clearly taught the difference between 
right and wrong: 

“A clear understanding of what was 
right and wrong gave society a moral stan- 
dard by which to measure crime and punish- 
ment, business ethics, community values, 
character, and social conduct. It became the 
lens through which society viewed law, sci- 
ence, art, and politics -- the whole of culture. 
It provided a cohesive model that promoted 
the healthy development of the family, united 
communities, and encouraged responsibility 
and moral behaviour’ (McDowell, 13). 

This has changed drastically. One of the 
reasons is the media. You seldom hear the 
words “right” and “wrong” in a television 
program, for example. Hollywood glamour- 
izes sex and other immoral behaviours and 
fails to show the consequences. The music 
we listen to every day also has an influence 
on how we think. Even on campus, I often 
hear lyrics that are anything but uplifting and 
glorifying towards God, and we seem to have 
no problem with this. Have our consciences 
really been so seared by society that we don’t 
even notice this? It is not really difficult to 
see that the messages being aimed at us ev- 
ery day are not really neutral but teach rela- 
tivism. That truth, we're told, is really only 
relative to the situation and person. 

“A great many high schools and 
universities today not only reinforce and ad- 
vance such thinking; they have evolved from 
institutions that aid in a search for knowl- 
edge to institutions that deny the possibility 
of knowing anything objectively” (14). 
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Another problem today is the that we 
don’t want to push our ideas or opinions on 
others. I hearpeople saying (myself included) 
that others have to decide for themselves what 
is right and what is wrong, and that we 
shouldn't try to push our beliefs on others. I 
agree that we should be respectful of others’ 
convictions. However, I think we have so 
emphasized personal choice and tolerance 
that we have entirely lost sight of the abso- 
lute standard for right and wrong. | think we 
need to listen to older and wiser people tell- 
ing us the difference, otherwise we grow up 
confused and ambivalent of any notion of 
absolute truth. In McDowell’s book, he says 
that “57 percent of our young people cannot 
even say that an absolute standard of truth 
exists” (15). What does this say about us? I 
know that, for myself, part of the reason I 
chose to come to Redeemer was the Chris- 
tian environment. Sometimes I feel that it 
doesn’t even exist here! 

We have gotten to the point where we 
think truth is fluid: something that is change- 
able, not constant and universal. Traditional 
Christian values and morals are crumbling. 
Most of us are struggling with the concept of 
absolute truth and how to apply that to our 
lives. The values that generations before us 
took for granted are being lost in the “pro- 
choice” worldview. Consequently, we are 
making our choices, not based on biblical pre- 
cepts, but on whatever seems right at the time. 
We need to know and, more importantly the 
world needs to know, that God’s truth and 
standards are right for everyone, all the time, 
and in all situations. 

We are frequently making wrong deci- 
sions and choices, and justifying them with 
the standards set out by the world. We are 
substituting God’s values with our own, while 
setting ourselves up as gods. We are losing 
our perspective on biblical issues and even 
on God. 

There are answers, however. I think the 
main one is going back to the Bible and 
searching for ourselves, and allowing God to 
help us in that search. In the next few issues, 
I am going to explore this further, in respect 
to some crucial issues into which we all need 
to let “truth” sink. In the words of Frank 
Peretti in his book Prophet, 

. the Truth can be your best friend 
or your worst enemy. If you are willing to 
hear the Truth, it might hurt a little, but you'll 
come out ahead, you'll benefit. If you’re 
encasing yourself in an illusion and running 
form the Truth ... well, sooner or later it'll 
catch up to you, and then the blow will be a 
little more severe’ (365). 

“You will know the truth and the truth 
will set you free.” John 8:32.% 
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WE WERE NEVER ABLE TO FIND A LITTLE BOY 


WITH BUTTER AND TARTAR SAUCE 


_ lakes of potholes 


Thank God for all the 
beautiful snow. 

Maybe if we all do it he'll 
take away the horrible rain. 

I can’t stand walking all 


_ the way from third parking lot 


to the school in the pouring 

rain. Trying to sidestep the 

and the tidal waves sent 

may wey Pros tnoanahdseste trae who 
don’t even think to pick me up. But the 

worst, the absolute worst, is trying to ride 

a bike in the rain. That cold spray of - 


water up my back is se teal rad 
Ican do without. i 


But, to totally sy ‘gears on you 
(something my bike does not do that well 
anymore because of endless nights left 
out in the rain), I have noticed some- 
thing interesting about the rain. I’m not 
one of those people who sit under a lamp 
post studying the rain fall saying: 
“Wow, look at the acceleration on that 
one.” But, I was watching it one day 
and noticed the ripples a single drop 
leaves in even a small puddle. Pretty 
soon the ripple went away. It was beau- 
tiful for a minute -- well, actually only 
about five or six seconds -- before an- 
other drop hit. I hope my life is not the 
same. I hope to make a lasting impact 
on those people I meet in my life. I 
would hope my friends would compare 
me to a wave rather than a ripple. 


A wave, blown by the wind, tossed 
by the storm, has a much bigger impact 
on society. There are many types of 
waves: those made by motorboats, those 
‘made by hurricanes and storms, and those 


i ohare 


floor. If you don’t clean it up by the time 
“mommy gets upstairs you know you're 
in trouble. Those made by motorboats 
are annoying to little kids who build their 
sandcastles too close to the shore. All 
that work and effort gone in less than 
three seconds. And, of course, the hurri- 

cane wave leads to death and destruc- 
tion along the coasts. Precious lives and 
belongings lost to mother nature. 

It seems like I’ve given waves a bad 
name. But, if we are as small as that 
bathtub wave we can help someone out 
of a tiny problem. If we make as much 
of an impact on a person as a hurricane 
wave males on the shores of South Caro~ 


lina or we can help change the 
world. 


Re uinen F ioral Lined 
A Cut Above... 


600 Arvin Avenue, Stoney Creek, Ontario L8E 5P1 
Telephone: (905) 643-2002 Fax: (905) 643-2377 
Cut Flowers, Tropical Plants, Floral Supplies 
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Our very successful ladies 
volleyball team in action 


i 
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Is this Iowa? No, we are the only Christian College 
in Ontario that has corn fields for a back yard. 


A quiet subdued crowd as they await the 
official opening of Patricia and Wynya's 
art show, “A Quiet Place” 


Photo Editor 


To Photograph or not Photograph’ 
That is the question that often plagues the 
Redeemer Student Photographer, For per- 
haps a split secod later a more impressive 
pictorial memory will emerge. So one must 
be patient and have an eye for pictorial 
beauty, but one must also have the correct 
amount of impulsiveness so that one will 
not lose too many good shots. 

One of the many problems of being the 
sole student photographer is that everyone 
knows who you are. This leads to people 
telling you that they are not photogenic and 
they quickly shy away from you and the 
camera. Sometimes photography is a very 


CROWN 


Through my Lens 


A Plethora of Pictures 


lonely profession. To rectify this problem, 
the department has bought a 300 mm scope 
forthe Canon Rebel. Now it is possible with 
proper lighting to invade a group of people 
and get the coveted candid shot. 


he Cage was once again a 
great success. Thanks Tim. 


v 


After the picture has been 
taken, the film is developed by 
a Camera store off campus 
The store has instructions to 
never make the pictures, for | 
do this myself back here in the 
Dark Room. The advantage of 
this process is that we can make only the 
desired photos in the any size that the 
CROWN or Yearbook Editors happen to de- 
sire. The disadvantage of this process is 
that it is time consuming, To get the shot 


A quiet place where one can reflect on who one is 


tl 7; ° ' : . 
Dur spiritual chair Scott Post celebrates his birthday by clowning around 


Mission Emphasis Week was successful due to the displays that 
were brought in by different Mission associations 


Friday, February 7 


Here Is Phil 


Beck talking to one representative 


Who is this white aparition? Well it is not any Jamous 
tock star, it is our very own Kathleén Jarvis 


Ontario's largest jigsaw puzzle as 


seen in the December art shou 


just right with the proper amounts of con- 


trast can take upto half an hour. But the 
money that is saved and the expanded ya- 
riety that is opened by this process is well 
worth the hassle. 

To conclude, | must say that | have 
become familiar with the inhabitants of Re- 
deemer through this art of photography 
And I have one request, the next time that 
you happen to see me with a camera in 
hand, Smile and you may end up of the 
front page of the CROWN * 
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Come: Let Us Listen to a 
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One Another 


by Prof. Ray Louter 

In my years here at the College I have 
seen numerous debates about the nature and 
the value of both theatre and visual art. Un- 
fortunately most of these early discussions 
happened once there had been an public re- 
lations explosion of some sort. Since then 
we have learned to do more to educate our- 
selves and our audiences about what is go- 
ing on and what they should expect. 

To this end a number of committees 
have been formed to provide guidance on 
the various issues that have come up. As I 
sit here re-reading student letters about the 
art-work of Andrea Vander Kooij, and as I 
peruse the art-work in question (description 
below) | am all too aware of some common 
themes in the current skirmish over the value 
of art. Is it the function of art to speak a 
moral (in this case about modesty perhaps?) 
or to “take a stand”? Is art more valuable 
when we “agree” with it? Does art teach, 
please or provoke? Or does it work in a dif- 
ferent way altogether? (The work features 
what looks like the face of a fairly angry 
woman. The hair is outrageously styled, the 
lips too red and the eyes, or where the eyes 
should be, are actually a woman’s bra-clad 
breasts which in this case also look like eyes 
in sunglasses. All of these images are posed 
in sharp relief against a garish white back- 
ground.) 

Just so no one has to wonder about my 
own personal feelings about the work let me 
say that I am not offended by the piece in 
question. What | do find offensive is most 


Discourse-on 


(continued from page 1) 

depict persons as solely physical beings, 
regardless of how grotesque or beautiful the 
image is, denies the fullness of joy and pain, 
and reduces us to genitalia machines. In 
Dooyeweedian terms, this reductionism is 
a denial of modal coherence. 

The artist is not one who is specifi- 
cally socially conscious, but an artist must 
express truth as they see it. Any given. com- 
munity, if it is to call itself free, must pre- 
serve this right. I am, of course, not advo- 
cating moral relativism. Rather, | am say- 
ing that cultural activity, in all of its mani- 
festations (and I refuse to accept an art/cul- 
ture dichotomy), is revelatory of our deep 
seated beliefs about God, the meaning and 
purpose of life, the importance of certain 
facets of creaturely being over others, and 
so on. These fundamental questions will 
inevitably be divisive, but they are so cen- 
tral and basic to human existence that their 
importance nullifies exclusion from both 
public life and Christian discussion. Such 
cultural action, however, must be inter- 
preted and evaluated with an astute 
acknowledgement of the cultural context 
in which they belong -- with the astute in 
fundamental conflict with the sanctimo- 
nious expurgation of that deemed obscene. 

Censorship is an easy solution to any 
problem, but it can never be a Christian 
option. Here I must make a distimction be- 
tween the removal of offensive material 
which has been placed on display for the 
public so that a few might prevent the many 
from viewing the “impious” material; and 
legal restrictions designed to protect cer- 
tain segments of society from exploitation 
of hateful accusations -- laws essential for 
preventing the legal availability of su- 
premacist propaganda and child pornogra- 
phy. This is very different from the fla- 
grant thought-policing recently perpetrated 
by a number of self-righteous puritans who 
felt that a moral cleansing was necessary 
to protect the ethically immature members 


commercial images of women (see any is- 
sue of Cosmopolitan for an example) that 
try to sell some sort of product on the as- 
sumption that any women can look like the 


model on the page. Nothing new here, you. 


know what I mean. 
Andrea is the image maker in this case. 
Knowing Andrea as I do I am assuming that 


she has something to say about images of 


women in the media. She took some of these - 


images and re-ordered them to make some- 
thing new. Then she did the most danger- 
ous thing she could have done, She went 
public, Should she have kept the piece pri- 
vate? It depends on who you are I suppose. 
Some would say yes, others would say no. 
Here is the crunch. 

In a recent article published in Chris- 
tian Scholars Review (XXV1:2) Harold Heie 
talks about the need of the academy (the 
academic community) to engage in an on- 
going conversation about matters of impor- 
tance. Among other things he talks about 


_ the need to acknowledge “the plurality of 


Christian voices” in an atmosphere of toler- 


ance. In other words, to assume and to in- ~ 


sist that all Christians think alike is to begin 
to close down the possibility of debate within 
the academy. Further, he talks about teach- 
ing disagreements as a way to freshen the 
curriculum and stimulate further interaction 
with one another. Unspoken in the discus- 
sion is the assumption that there will be sig- 
nificant disagreement in the academy. 
Here is where it is helpful to reflect on 
the substance and the tone of the recent 


of the Redeemer community. This was a 
violent, immature and ignorant way of ex- 
ercising pharasitical judgment that carries 
the scent of an unholy marriage between 
totalitarianism and religion. Fortunately, 
in this case, the censors went after the 
wrong target, and in doing so, brought ridi- 
cule upon themselves. 

I did not get an opportunity to see 
Andrea’s piece, but I do know her well as a 
person. She is a deeply committed Chris- 
tian artist who is concerned, among many 
things, about the exploitation of women as 
sexual objects in contemporary culture. Her 
work (and here we must be aware of the 
existence of satire and parody as a medium 
for approaching the brokenness via a slanted 
but fully justified means) emerges from a 
compassionate worldview which endeavours 
to address the problems of a dehumanizing 
tendency in society. But even if Andrea’s 
work had been pornographic by the criteria 
previously outlined, | would not have 
advocatedcensorship, for this, in the end, 
only causes tension and hatred to build be- 
tween parties. Christ’s ministry was one of 
reconciliation, and the condescending moral 
superiority which both alienates and ex- 
cludes the artist’s work from the realm of 
public discourse, and makes the assumption 
that people are incapable of personal dis- 
cernment, inevitably results in a tragic break- 
down of relationships. Franky Schaeffer 
once said that “stagnation of the human spirit 
is the bitter fruit of all forms of censorship.” 

The alternative which I suggest is dis- 
cernment, for unlike censorship which is re- 
actionary and easy, discernment is reflec- 
tive and difficult. Discernment requires 
some level of time and effort and requires 
more than prayer and a few catch-phrase 
scripture verses. If a Christian is to make 
an informed decision about a particular work 
of art, they must realize that a Christian per- 
ception of the universe is integral -- that is, 
it does not accept a distinction between sa- 
cred and secular realms in the cosmos. 
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Staley Lectures led by Dr. Richard Mouw. 
He reflected on what it means for Christians 
to be involved in the public arena, and he 
argued for basic civility. If we are to repre- 
sent Christ, he suggested, we must learn how 
to be civil, or urbane. Such people under- 
stand that in a pluralistic society there will 
be many different points of view. Our only 
hope to avoid name calling is to find some 
of the many possible points of contact with 
other people. Otherwise there will be, as I 
said, name-calling, social discord and in the 
very worst situations civil war (and I don’t 
think that this is an exaggeration). 
Redeemer College has within its com- 
munity a cross section of Christian people 
from both North America and the broader 
international community. Some will say that 
ours is a very narrow representation of soci- 


Sivility? B awe can we = bees finietton: as the 
academy we are part of? How can we better 
do this Christianly? I have a few thoughts 
on how we might move in this direction -- 
advice also suggested by Dr. Mouw. Let us 
lear to have empathy for one another, Let 
us take the time to really listen to one an- 
other and to stand in one another’s shoes. 

When we listen we need to do so 
(continued on page 8) 


Art 


Therefore, a Christian criticism must evalu- 
ate the art by ordinary standards of art criti- 
cism. Art, accordingly, is art, and its valid- 
ity is determined by universal norms (such 
as allusiveness) which distinguish James 
Joyce from Harlequin novels. I would also 
move that a compassionate humanizing 
treatment of the subject is a further norm -- 
regardless of how broken, fragmented or 
horrific the subject. To generate anormative 
categories of Christian and non-Christian art 
by which the acceptability of any given piece 
is determined, is to do a great injustice to 
our Lord and Creator. If we are to accept 
that artwork is artistically justified in a Bloor 


- Street gallery, then we must.accept its va- 


lidity for Redeemer’s underground paper. 
To do otherwise would set up a dichotomy 
of criteria which denies universal 
normativity -- the key to everything we as 
Christians believe. 

If Christians are to deal with the issue 
of sexually explicit art, we must do so in 
an infelligent and contemplative manner, 
We must, above all things, reject the nar- 
row determinants of what is acceptable in 
art -- for when we do this, morality becomes 
a banal surrogate for aesthetic criteria. In- 
evitably, this “morality” does not even 
translate into biblical normativity, but 
rather, pious themes, jejune dialogue, plati- 
tudinous lullabies, didactic characteriza- 
tion, sentimental imagery and Pollyannish 
resolutions. The quaint, superficial and 
escapist becomes the paradigm for an un- 
critical neo-Victorianism which turns a 
blind eye to the depth of our sinful condi- 
tion in favour of the Great Lie which has 
been named family “values”. And in the 
end, the artist is estranged from the larger 
community which is in turn divided by its 
own dogmatic parochialism and an inabil- 
ity to see “discernment” as something more 
than self-righteous zealotry. 

*Chris Cuthill is a Junior member, Philo- 
sophical Aesthetics at the Institute for Chris- 
tian Studies and a Redeemer Alumnus.* 
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Art for Art’s Sake”? 


After reading the last 
CROWN issue and the concerns 
raised by some students regarding 
Punctum and its contents, | felt 
compelled to raise some questions |, 
which have been on my mind for |} 
some time. 

There are people on 
Redeemer’s campus who are “different”. 
They are radical in their views of every- 
thing, different in their tasted in anything, 
and conservative at nothing. I respect those 
who choose to be different for whatever 
reason--" different” is just what some 
people are. 

What I can’t appreciate, however, are 
those people who feel that they have to 
shock, offend, distort, or be profane in or- 
der to get their point across. It is not un- 
common to find “artists” getting away with 
being controversial (at the expense of the 
school and its responsibility as a Christian 


; einstitution) for the sake of art, 
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yihing, beginning Tro birth, 
day we die? Would such actions be toler- 
ated? Forget toleration, wouldn’t the sin- 
cerity of these persons’ dedication to Chris- 
tian education be questioned? I believe it 
would. Why, then, must we continue to 
hear the often-used-and-never-supported 
“art for art’s sake” excuse? Are we taught 
biology for biology’s sake, or psychology 
for psychology’s sake? Not at all. Why is 
it,then, that the same questions and con- 
cerns that would be present in any other 


Carla Groen 


Columnist 


faculty doesn’t evén raise an eyebrow in 
the art department? 

Shouldn’t eyebrows be raised when we 
read published poems that use more terms 
of profanity than we can count on both 
hands? Whose art portrays sex, feminism, 
violence, or hatred? Whose scripts show 
blatant scenes of immorality? Besides the 
fact that using such tactics to be heard and 
seen are unnecessary, to me it shows an 
incredible lack of imagination and creativ- 
ity. This is not art, it’s sensationalism. 

It really gets to that I can’t open up a 
particular publication, look at an certain art 
exhibit, or watch a particular play--all on a 
Christian campus--without being faced 
with creations that have little (if any) re- 
deeming qualities. Such clashes with Chris- 
tian living would never be tolerated in any 
other faculty, why is it accepted without 
hesitation in the art department? It’s one 
thing for students to be taight psychology, 
history, biology, art, etc., from books that 
are not written from a Christian perspec- 
tive. It is through this type of teaching that 
one learns how to discern what is being 
taught, and therefore filters it through one’s 
Christian faith in oder to make it applicable 
to their mission for doing God’s will be- 
yond university. It is a whole other thing 
to write, act, and in essence, tolerate the 
actions and lifestyles of non-Christians, in 
our school activities. We are sinful crea- 


Controversy 
Causes Christian 
Growth 


by Michele Ridpath 

No doubt everyone is aware of con- 
troversies concerning what kind of art 
should be displayed in the Gallery and what 
sort of printed material is appropriate for 
the CROWN. 1 would like to respond to 
the above issues in this article. 

First of all, each individual is entitled to 
his/her own expression of God's gifts bestowed 
upon them. As Christians we are given the 
freedom to express our talents in various ways. 
If one person’s taste in art is different from 
another’s, we ought to respect that person for 
what he/she has done. How do you know 
whether that individual is glorifying God or 
not? Can you see their hearts as God can? | 
certainly cannot. | amamere mortal!! On the 
other hand, though, | agree with the Biblical 
command not to offend or cause another be- 
liever to stumble in their faith. 

To be honest, | think that controversy 
is a good and healthy aspect of human life 
(including Christianity). We should be able 
to seriously discuss important issues and 
events, rather than tucking them away on 
the back shelf of our hearts and minds. This 
may sound harsh, but it is absolutely im- 
perative that we be honest before God. Tell 
Him what you struggle with. Let Him know 
what you think of important issues, Ask 
Him for guidance, If necessary, wrestle 
with God as Jacob did!. To modify the fa- 


lievers to fall. The CROWN is a valuable 
source for conveying one’s concerns, be- 
liefs, opinions, etc. as | am doing now. 

Also, the CROWN staff works dili- 
gently to prepare the newspaper for 
Redeemer’s benefit. We do not necessar- 
ily have to agree with or like everything 
that is printed in its pages. 

Thirdly, to further emphasize my ar- 
guments above, | want to deal with Scrip- 
ture. There are so many instances in both 
the Old and New Testaments where people 
faced persecution. The person that comes 
to mind first is Christ Himself. Through- 
out His life on earth He faced so much con- 
troversy and bad repute. As God, He had 
the power to annihilate every Pharisee and 
teacher of the Law that crossed His path. 
Yet in His humanness, He accepted the 
challenge of controversy. (He was always 
right, mind you!) The Apostle Paul came 
against some pretty hard times, as well. Yet 
he stood up and vehemently spoke his opin- 
ion in the majority of his epistles. As a 
result, he faced imprisonment, shipwrecks, 
death threats, and various other kinds of 
persecution. My point here is not to advo- 


cate imprisonment, shipwrecks, death 


threats, or other such punishments. It is 
simply that, as a Christian community, we 
ought to take a firmer stand for Christ. We 
should be more open to discussion, debate, 
and yes ... controversy. 

I wonder, as we go forth into the non- 
Christian world outside of Redeemer to be 
witnesses for Christ, if we are truly ready 
to live up to God's call to “preach good 
news to the poor” (Isaiah 61:1). 
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tures, but it is not necessary to ratify that 
sinfulness by recreating it for all to see. It 
is ridiculous to think that being sinful some- 
how provides us with a legitimate excuse 
to exempt ourselves from God’s perfect 
standard. Futhermore, it is done with full 
awareness that there will be people hurt 
either spiritually or emotionally. Having no 
concern for those who (like it or not) are 
going to be negatively affected by the “art” 
expressed on campus shows selfishness and 
an incredible lack of respect for others on 
behalf of the artist. 

There is a word that is used frequently 
by liberal Christian artists: Redeem. Instead 
of this word referring to the act of reclaim- 
ing something that was originally good- 
turned-sinful, this word has been used to 
mean something much different. Instead of 
artists and writers using art, literature, or 
the theater to redeem or reclaim a person, 
a situation, or a lifestyle, we try to justify 
our work by saying that it is “reality”, or, 
“that’s just how life is”. We don’t take re- 
sponsibility, as Christians, for what we pro- 
duce. Rather, at the first hint of opposition 
to our work, we make excuses, trying to 
make our art acceptable for what they call 
“redeeming” qualities. There is no deny- 
ing that people love their sin, and, at times, 
we will go to any lengths to rationalize it 
and defend it. 

Therefore, there are three changes that 
I feel have to be made on campus. First, 
there should be more attention drawn to- 
wards the works display by any student or 
professor. Students and professors should 
have their works of art or literature that is 
meant for display or distribution approved 
by a review committee, preferably a com- 
mittee that is not totally biased in favor of 
liberal creative art. (1 realize that an art 
review committee does exist for the art that 
is displayed. I am referring to the student- 
run distributions. ) 

Secondly, I feel there should be more 
active responsibility and discernment on the 
part of all artists on campus as to what is 
produced in print or on canvas. We 
shouldn’t revel in the thought that our cre- 
ations will stir up controversy. If this is our 
reason for the production of art, we're in 
the business for the wrong reason, and are 
doing a great disservice to Redeemer Col- 
lege and those who have no choice but to 
read or see our work. 

Thirdly, we should not use Christ as our 
justification or redeeming quality in art 
where redeeming qualities don’t exist. This 
doesn’t mean that Christ's redemptive power 
and grace cannot save the ill portrayed in 
art and literature. I'm saying that His re- 
demptive powers should not be used as a 
means of justifying sinfulness, or the por- 
trayal of it. For example, | have difficulties 
accepting that a Christian can write any- 
thing, on any topic (no matter how revolt- 
ing), using any language (no matter how 
profane), and as long as there is a conver- 
sion, a reformation, and apology, etc., at the 
end of the story, it justifies (or “redeems”) 
the previous pages of questionable material 
the reader had to endure. If Scriptures tell 
us not to be profane in our words, what part 
of writing it down on paper makes it right? 
Yes, we are sinful people who fall short of 
God's expectations, but I don’t feel that that 
is a license for us to reproduce that sinful- 
ness in an artistic form and get praise for it. 

Be it as it may, | am responsible for 
me and me only, just as you are respon- 
sible for the things you do. I don’t expect 
people to see, understand, or even agree 
with what | am trying to say. lam by no 
means saying that my opinions are right, 
I’m just saying how I feel. What we do as 
Christians here will determine what Christ 
does with us in the hereafter. That’s all the 
re a anaes tne 
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what someone means by. the wots (or 


works) that they’ve written, without consid- 


ering the intentions that underlie the words 
we are doomed to misunderstand one an- 


other. At least 90% of the “value” of any 


human interaction comes from the non-tex- 
tual aspects of communication -- body lan- 
guage, intonation, eye-contact etc. If fail to 
take this aspect of communication ina oe ac- 
count we will not be listening empatheti 
but deliberatively. 

The deliberative or argumentative lis- 
tener judges the words or actions of a sec- 
ond party before the words are out of their 
mouth. They form a response before con- 
sidering what they have heard. They judge 
the speaker without wondering if they have 
fully understood them. Misunderstandings 
occur and civility is lost. 

Let us talk to one another. Let us have 
carelessly long conversations about things 
that matter. Let the College be a place where 
we can discuss art, political theory and edu- 
cational methodology without the threat of 
personal attack. Let us feel free to disagree 
with one another without fear of reprisal. 
Let us welcome the plurality of voices in 
the academy, not censor them out of 
existance, If we can manage this we will 
have come a long way toward becoming 
both a caring Christian community and a 
healthy branch of the academy.* 


Smells like Smoke 


(or, “Where there's smoke, there’s fire...”) 


by Mike Ashtray Zwiep 

The sound crew arrives before the 
camera men and they begin setting up at 
the south end of the cafeteria as the kitchen 
staff curiously look on. Speaker cords line 
the tiled floor while a beige backdrop is 
carried outside the door. Outside, a brisk 
winter draught cuts through the bright blue 
wind-breakers of the technicians as they 
check light levels and the amount of back- 
ground noise. 

“The wind might be a problem but we 
should be alright. Did anyone remember 
the courtesy lighters?” 

“T got ‘em.” replies someone from the 
support crew. 

The camera team announces their en- 
trance with the self importance that sur- 
rounds anyone who is associated with the 
media. 

“Alright guys, this airs tonight, let’s 
get it right the first time. Where’s Tom?” 

Tom walks in while make-up adds a 
few more touch ups. 

“Ok, Tom, this is going to be mostly 
ad-lib. Check the cue cards for your ques- 
tions but after that it’s up to you to keep 
the conversation going...Hey, here comes 
one now. Places everyone; act natural 
Tom, make him feel at home. 

Tom faces the camera holding a foamy 
microphone and rambles into a quick in- 
troduction. 

“The fourth series in our six part docu- 
mentary on the CRCs brings us to Re- 
deemer College, a private Christian Uni- 
versity in Ancaster Ontario. In previous 
episodes you witnessed how the advent of 
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“An Inspirational Evening 
with Awesome Music” 


Featuring 
former Argo and Tiger Cat running back 


Derrick McAdoo 


Radio Broadcaster 


David Feddes 
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a Back to God Hour Radio Broadcast Ministry 
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evangelism was threatening the very exist- 


. ence of the CRCs, yet atough remnant stub- 


bornly sojourns on in a small enclave here 
at the college. They are still as dedicated 
to the pack as the earlier immigrants were. 
There’s one of the members behind me as 
we speak, headed to his ritual hang-out, just 
outside the cafeteria door. You see, the 
CRCs are not even allowed to practice their 
faith within the walls of the school and 
many are shunned as they shiver their butts 
off, standing in the freezing chill. Let’s 
talk to him now.” : 

Tom beckons for the camera to follow 
as the alleged member of the CRCs heads 
out the door, oblivious to the scurrying crew 
outside, 

“Excuse me sir, exactly how long have 
you been involved with the CRCs?” 

“Give mea light, give mea light, then 
ll talk.” 

Tom whips out a courtesy lighter. 

“Ah, yes, a fire stick.” 

Tom turns back to the camera. 

“Notice the distinctive lingo, irratio- 
nal behaviour and religious mind-set.” He 
returns the microphone to the smoke filled 
mouth of his companion, 

“Can you give us a thumbnail sketch 
of the history of the CRCs?” 

“Well, it all started with some tobacco 
farmers out in Simcoe, and then everyone 
went Baptist on us so we had to form our- 
selves into a new sect, and eventually some- 
one coined the name CRCs: Cult of Re- 
formed Cigarette smokers. Everyone else 
thought it would be just a pipe dream, but 
we've grown to include cigar smokers and 
the regular cigarette set. 

Tom was about to ask another ques- 
tion when suddenly more members arrived, 
saluting the original smoker with a greet- 
ing of hoarse coughing and spitting phlegm. 

‘“Heeeey!” 

“Heeeey!” 

As the greetings are exchanged be- 
tween the oblivious smokers, the poignant 
moment is recorded by the swaying move- 
ment of the camera men, who hope to get 
some avant garde footage out of the scene. 

Tom approaches the group, many of 
them shivering, hands in pockets, white 
sticks in mouth. He offers them all a light. 
Facing the camera he continues his collo- 


quy. 

“Apparently an important bonding 
happens between CRCs when they light 
each other’s smokes. It is surrounded by 
mutual reverence.” 

Suddenly the cafeteria door is swung 
open, and a healthy looking charismatic 
glares at the small cult as they siphon the 
nicotine from their death twigs. 

“Smoking can kill you,” she warns. 

“Hey, who called the Surgeon Gen- 
eral,” laughs one of the CRCs. A dispute 
is about to break out, while the cameras 
roll. 

The young newcomer looks at Tom 
and he offers her the microphone, but be- 
fore she can speak, the president of the 
college’s student body rushes onto the 
scene and covers her mouth. 

“What's with all the PR people? Get 
them outta here!” 

Tom turns to the student senate presi- 
dent. 

“We're doing a documentary on the 
CRCs. How do plan to resolve the appar- 
ent conflict between them and the 
evangelicals at the school?” 

Tom shoves the microphone into the 
president’s mouth and the cameras zoom 
in for a close up. 

“Listen, we've formed a new organi- 
zation to deal with this. It’s called the FRC 
It stands for Forget Regular Cigarettes 
We're going to use placebo smokes that 
taste exactly the same as rezular cigarettes, 
except that they aren’t hazardous to your 
heath,” replies the Student Senate president. 

Tom motioned for the cameras to con- 
tinue to roll. 

“This is amazing, can you tell us how 
you've done this?” 

Dave stares into the cameras and be- 
gins to speak... 

To be Continued...* 
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The story of a Christian Arab from the 
Bethlehem area recently came to my at- 
tention. I would like to share it with you, 
the Christian Redeemer community, for 
reasons that will be quite apparent. 

David (pronounced Daoud in Arabic) 
Korson, or “George” as he was known for 
the purposes of the following interview, 
was born in a small, predominantly Chris- 
tian village 

just outside of Bethlehem called Beit 
Sahour. He grew up in a nominally Chris- 
tian home, attending Catholic/Greek Ortho- 
dox schools, but never had a personal expe- 
rience with the God of the Bible until he 
was 15 years of age. David grew up during 
a very difficult time, during the years fol- 
lowing 1967 when the Arabs of Palestine 
were resisting the Israeli rule that had been 
imposed upon them by their loss in the Six 
Days’ War of that year, culminating in the 
series of terrorist violence that has become 
known as the intifadah, or “uprising” since 
the mid-1980°s. Now about 25 years of age, 
David has attended Bible college in Swe- 
den, married, and settled in the United 
States, because of danger in his homeland. 

While at college in Sweden (which, 
unbeknownst to him, turned out to be the 
most pro-Israeli Bible college he could have 
gone to at the time), David received a dis- 
tinct call from God to not only acknowl- 
edge the Jewish people as God’s Chosen 
People, but also to actively bless them. 
After much vain resisting, David followed 
his call. Today, he is travelling with his 
‘adoptive’ Jewish mother, sharing God’s 
blessing on and desires for the Jewish 
people, and also telling the world about the 
situation of the Christian Arabs in Pales- 
tine right now. Especially of concern since 
the Palestinian Authority assumed respon- 
sibility for the Bethlehem area, the safety 
of these people is under severe strain. 

In an interview last year with a Chris- 
tian magazine, David and a friend (known 
as Issa) spoke about the situation in 
Bethlehem under the Palestinian 
Authority:How do you view the IDF [Is- 
racli Defense Force] redeploying out of 
Bethlehem, and Yasser Arafat's “police” 
moving in? 

With fear. Not fear for our sake, but 
for the whole thing. There is lots of fear 
... we don’t trust the people that will rule 
us because we don’t know them. We know 
that they are not straight the whole time. 
There is fear that they are going to prom- 
ise many things which they will not do. 
... They're going to bring in their own rules 

. I don’t think there is going to be de- 
mocracy as the [PLO] says. ...During the 
1995 Feast of Tabernacles, a thousand vis- 
iting Christians gathered in Bethlehem and 
called on the Israeli government to keep 
the town under its control .... These visi- 
tors expressed deep concern for the Chris- 
tians in Bethlehem and the area, who they 
believe are too afraid to say how they feel 
about the handover. Is this so? 

Definitely. It’s very bad. | mean, if 
you go up to a Christian in Bethlehem and 
ask him a question like this, he will be very 
careful not to say anything. 

What would happen to him? 

In Jericho, for example, if you [just 
make fun of the PLO} they jail you for two 
days. Imagine how much worse if you say 
you don’t want Muslims to rule you’... 
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A Persecuted People 


There are only two stores left [in 
Jericho] that sell alcohol. It’s not 
the alcohol that’s the point. The 
point is how they start to control 
you; whatever they think, is right. 
If we went in a group from 
Bethlehem, where we don’t have 
separate [boy’s and girl’s] schools, 
to Jericho, everyone will hate us, Inthe back 
of every Muslim’s mind, we are pigs, we 
deserve to die. That’s the main thing. 

We have a photograph which was 
taken in Bethlehem a couple of years ago, 
of a PLO flag hanging in Manger Square, 
and on the front of it was written in 
Arabic...[We ll fight] the Saturday [people] 
first, then the Sunday [people]. 7hat’s right. 
Do you hear these words often? Yes. | 
told you every Muslim says, in his head, 
we re pigs; we deserve to die. Maybe they 
won't express it now: although some of 
them did, like with this flag. ...But we are 
so naive. When you knock on [the Mus- 
lims], they'll show you their teeth. They 
will be nice, the whole way, They will be 
cool; they'll be nice to you, they will help 
you, host you if you need. But the mo- 
ment you knock on the religious side, 
they'll be real mad. ... 


...Generally, in the mind of many Jews 
and many gentiles, there is no difference 
between the god that the Muslims worship, 
and the God of Israel. They say: The Chris- 
tian Arabs call Him Allah and the Muslims 
call him Allah, so this must be the same 
God. | told you; we identified ourselves 
with the Muslims. And they always [refer 
to] the “three monotheistic religions”. And 
people in America hear this stuff coming 
out of Jerusalem, and so understand it [to 
be this way]. But I always say, Is God con- 
fused? No. How could He say something 
to the Jews, and something to the Muslims 
totally different? 

Issa: It is not one God. Definitely, 
And it is not one religion or one teaching. 
It’s very different. Christian is Christian. 
Everybody knows what Jesus taught. And 
Jews. Most of them know [what God said]. 
But nobody knows the real face of Islam. 
That’s the whole problem. 

What do you thing about the Israeli’s? 
You've lived under them for most of your 
lives. 

I: Jews came to this land to take care 
of the land, to build up the land, to plant 
the land, to make life. Even Muslims liv- 
ing in Israel who are against them [Israeli 
Arabs, Druse] — Israel also gave them 
rights. They gave them everything; be- 
cause they kept their laws and they went 
with them. 

George: The Jews never explained 
this to the Christians in Bethlehem. They 
only made the war and went in, and they 
didn’t care about the others. 

I: The mistake we made from the be- 
ginning — we identified with the Muslims. 

G: But why we did this? ... The Jews 
... never said: “Come to us, to our side, 
and we'll take care of you.” So the Chris- 
tians identified with the other side, hoping 
they [the Muslims] would help us out. But 
we found out, anybody who keeps the laws, 
keeps the vision of the Jewish people. 
Whoever identifies with this vision, [Zi- 
onism], he’s one of them. 

And it’s true. We saw it with the 
Druse, with the Bedouin, how Israel treats 
them, Maybe it’s not like full [citizens], 
100 per cent. But it’s better than any other 
Arab country in the world. Every day we 
thought, why should we not have gone with 
the Jews from the beginning? But it’s too 
late now, to think this way. ... We fought 
against the Jews to kill them. ... They will 
never trust us any more. But I would tell 


them it was a mistake from the beginning. 
Because they didn’t open their arms and 
say, do you want to join us? 

I: We wish to have another chance 
with them [Israel]. 

G: It wouldn’t be like from the be- 
ginning, pure ground. Be we wish we could 
have another chance. ... 

Has any attempt been made to let Is- 
rael know that you don’t hate them: that 
you want that second chance? 

Yes. They know. If I’m walking in 
Jerusalem with my permit in my pocket, 
and I’m walking with a Muslim guy, they 
[Israeli police/soldiers] stop us both, but 
they will let me go, and they will take him. 
They know I’m not coming there to beat 
[Jews] up or kill them. If 1’m witha bunch 
of Muslims, they’ll say: “Hey, you’re a 
Christian; you go home.” ... 

If you are representing all Christian 
Arabs ... what is your message to Chris- 
tians around the world? 

I'd say we’re talking [on behalf of] 
every Christian person from 25 years [old] 
and down. What we tell [Christians] out- 
side is: “Wake up.” 

If they don’t want to help us, who will 
help us? When you switch on your TV, in 
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any country, there’s nobody talking about 
us; there’s nobody wanting to talk about 
us. I don’t know why .... 

Thus the interview concluded. Dur- 
ing the interview, one of the questions re- 
lated to physical molestation of the Chris- 
tian Arabs of Bethlehem by the PA; at the 
time of the article, both men responded by 
saying that it had not happened as yet, at 
least not in Bethlehem, where the danger 
of world reaction would be too great. How- 
ever, just this past weekend, David reported 
that very recently, 11 Christian Arabs have 
been killed by the PA; one of those was his 
cousin. When the family received his body 
for burial, they discovered that he had been 
brutally tortured and mutilated before his 
death. David and his wife presently live in 
the United States, because of the immi- 
nence of danger. He continues to share the 
love of God for the Jewish people, and also 
pleads with the Christian community to re- 
member their Arab brethren in their time 
of need. To his plea, I add mine. Let us 
remember to lift these believers up in 
prayer, both for their safety from the Mus- 
lim PA and for a greater reconciliation with 
the Jewish people, who still live all around 
them.* 


Mindful Art- 
Freewill and 
the Artist 


The Grrrl 


Jessica B. Lacasse 


Ah, the problems plaguing Redeemer 
College. What is Christian art? Who 
knows? Better yet, who is to judge what is 
right or wrong, what I can or cannot see, 
listen to, or read? For the last issue of the 
CROWN, I was asked to review the new 
silverchair album. (Unfortunately, the col- 
umn was bumped due to lack of space on 8 
pages and not enough submissions for 12.) 
Writing this album review made me won- 
der how people would react to an article 
about a “secular” band in our Christian 
school newspaper. As the uproar swelled 
inside my head, the uproar at Redeemer 
increased over art and Christianity. I know 
that some may feel that I am taking advan- 
tage of the fact that I have my own col- 
umn, but let’s face it: every CROWN col- 
umnist has their own point of view, their 
own voice, and their own agendas, and this 
is going to shine through in everything they 
write. Having said that, | believe that the 
CROWN should be dealing with issues out- 
side of the closed chalk circle of Redeemer 
College in specific, and Christianity in gen- 
eral. 

Redeemer is not an isolated society, 
as the architecture of the school would have 
us believe. We are not living in a little 
bubble, quarantined from everything but 
what makes it past some imaginary set of 
stringent guidelines. We are exposed to 
television, radio, and other forms of me- 
dia. For those who live off campus, these 
influences are even stronger. There is a 
biblical directive to be in the world, but 
yet not of the world, and where does one 
draw that line? This directive can be ana- 


lyzed to state that Christians 
should be forming and reforming, 
measuring cultural and artistic 
developments against the biblical 
principles that come from the 
command to love God with all 
one’s heart, soul and mind, and 
to love one’s neighbour as one- 
self. 

Everywhere we go, everything we do, 
everything is touched by our post-modern 
secular society. Maybe there are things that 
affect us that are uniquely “Christian”, but 
what about the examples of art, literature, 
music, theatre that hit us with the impact 
of a speeding Mack truck, perhaps chang- 
ing the course of our lives forever, which 
may not be made by a Christian? Can we 
just ignore these things and pretend they 
have no bearing on us, or do we behave 
responsibly and address these issues, face 
to face? Perhaps I am “picking” on the 
arts (hey, it’s what I know), but I don’t think 
it’s such a bad thing when plays are put on 
in the Auditorium or Black Box that aren’t 
specifically Christian (for example, 
Brecht’s The Threepenny Opera). All kinds 
of cultural activity reveal people’s acutely 
rooted beliefs about God, the importance 
of being human, fear, love, hate... The list 
goes on and on. We must choose what we 
do and do not want to put into ourselves, 
but some of these questions raised by the 
arts are too important to be excluded from 
our private Christian discourse. 

Basically, what it all boils down to is 
that the Bible has no simple pat answers, 
Not everything is all cut and dried -- if it 
were, there would be no problems facing 
Redeemer right now. The point is, God 
has given as minds along with our bodies, 
and free will to go along with those minds, 
and he expects us to use them. If we were 
not to use our free will, then we would be 
plastic, static, robotic Christians, and that 
is not pleasing to God.* 
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by Tanya Devries and Kevin VanGeel 


...when last we heard... 

Maggie was on her way to her first 
experience at Tim Horton's with the Re- 
deemer women’s volleyball team for a vic- 
tory celebration. Little did she know what 
was in store for her that night. 

After the game the little blonde girl 
was looking for Maggie to congratulate her 
on her well-played game. As I was watch- 
ing the events unfold I did not realize what 
a tragic part I would play in this puzzle. | 
inadvertently walked up to the little blonde 
girl, whose name I still do not know, and 
began a conversation with her about how 
intriguing it was to see a five- year-old play- 
ing volleyball on a University varsity team. 

“Don’t you think it’s a bit intriguing 
to see a five-year-old playing volleyball on 
a University varsity team?” 

“Uh...yeah. It is. Actually, that five- 
year-old you were so intrigued with hap- 
pens to be with me. Might you have any 
idea as to her whereabouts?” 

“Uh...nope. Are you okay? You seem 
a bit upset.” 

Suddenly she began weeping. Natu- 
rally, | was a bit confused. One never cries 
in front of a perfect stranger. Especially in 
a public setting. She began to tell me about 
how Maggie’s mother was killed in a car 
accident and she hadn't had the courage to 
tell her yet. 

“Well...Maggie’s mother was killed in 
a car accident and | haven’t had the cour- 
age to tell her yet. She’s been waiting for 
her mother to come home from the store 
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Light is knough 
Cooking For & 
THE DORM 
GOURMET 
The Joy of Cooking 
FLAMBOU MMT 
FOODPLAN t/WOURITES 


We are composing a recipe book to help with preparing 


good food and to help cut down on food waste in the dorms. 


[t is not easy for some of us to mete out servings for eight 
when we have never cooked before. It could be feast or 
or a plain disaster. 


If you have a good recipe(or many), please model it for eight 
servings and give it to Chef Steph (Cilia) or anyone in her 
dorm(36) or drop it off or e-mail it to Senate. 


Breakfast, Snacks, Dinner, Hors d ouvres... 


Basic or extravagant, send us your recipes! 
(Please include your name and type or print clearly.) 


for four months. bpertapananie end 
she slept for two months.” 

“A spell?” 

“I’m Maggie's guardian angel.” 

1 looked at her a little funny right then. 
It’s hard to believe someone who tells you 
they're a guardian angel. I think she picked 
up on it too because right then she asked 
me, “Why are you looking at me funny? 
Is it hard to believe someone who tells you 
they’re a guardian angel?” 

“I’m sorry. I don’t think I’ve ever 
come face to face, or shoulder to wing, with 
a guardian angel before. Is there anything 
I can do to help?” 

“Yeah, I’m looking for Maggie now. 
Do you think you could help me?” 

“Tm down with that!” 

After searching the whole school with- 
out finding her | hopped on her back and away 
we flew. We searched all the local five-year- 
old hangouts in Ancaster, We started at the 
park. She wasn’t at the wading pool ~- it was 
frozen over. We had no luck at the sandbox 
either -- it was covered in snow. And the 
only person at the jungle gym was a little 
boy with his tongue stuck to the metal bar. 

“I don’t Know where else to look,” 
cried the little blonde girl in despair. : 

“IL know where we can go. Let’s make 
like a baby and head out.”* 

Just as they were flying over Tim 
Horton’s the little blonde girl started to 
show signs of having caffeine withdrawal. 
“I’m going to go to the fly through at Tim 
Horton’s.” 


“What do you mean? There’ scam 
thing as a fly through.” 

“Sure there is. I use it all the time.” 

Meanwhile... 

Maggie and the volleyball team where 
having a blast at Timmy’s as the caffeine 
was starting to kick in. They were blow- 
ing bubbles in their drinks, throwing their 
donuts at the cashiers and playing with the 
sugar canisters. They had been there for 
nearly an hour before being warned about 
the stiff fines that accompanied loitering. 

As they left the establishment they 
noticed a foul stench coming from the bend 
in the road near the opposite side of the 
parking lot. They all ran over to check out 
what it was. Like instantaneous combus- 
tion tears began rolling down Maggie's 
cheeks as she realized the rotting, decom- 
posed and decaying body was the remains 
of her once beautiful mother. Loud cries 


it Can't 
be Said 


K. John VanGeel 


As I sit here thinking about what to 
write 

My mind goes blank, my head feels 
tight. 

/ can't think of anything worth the time 


Thad an idea but put it out of my head 

Because of something someone else 
said. 

They wouldn't read it, or give it a 
chance 

And told me they would not change 
their stance. 


So I started over with a brand new 
sheet 

One day before printing--I could feel 
the heat. 

I rambled on about a bunch of bull 

Until the right amount of space was 
full. 


PUZZLE UNTITLED 


“Time Keeps A 
Rolling Away” 


It takes to put the words torhyme. 


‘ the same moment I wake up. 


composition 

25 Woman in charge of 
a household 

26 Climbing rose 

30 Taxicab 

33 Gone by 


her coffee on me and di 
ries to the ground en? tended ta 
my right pinkie finger causing a break to 
occur. Without even hesitating to see if | 
was okay she rushed in the direction the 
cry had originated from. Much to her cha- 
grin she found Maggie, in shock; her feeble 
body was barely able to hold her own 
weight. The vacant expression on her face 
told us that the lights were on but nobody 
was home. At this point the little blonde 
girl grabbed Maggie and held her close. 
Suddenly, an angelic voice cried out... 
* Special thanks goes to Tim Brand 
for passing on this wonderful line to the 
authors.* 


I hope to entertain and inform 
you with my view 
Without trying to offend any of 
you. 
I couldn't think of a title--left 
it blank instead 
And thought to myself: 
“Nothing Can't Be Said.” 
-KVG 
These words belong to my favourite 
Hokus Pick song. It seems to describe 
my life perfectly. I think God made a 
ight when He created our 
e should have e half 
as many days with twice as many hours. 
It seems like the moment I go to sleep is 


But, being the realistic, totally sane 
guy I am, I realize that God was right and 
24 hours is all [have. Instead, I would be 
happy if we put less importance on time. 
In history class we have learned that the 
people in ancient Mesopotamia treated time 
differently. According to a man named 
Bishop Ussher the world was created at 
4004 B.C., give or take a few years. He 
calculated all years of each king in Israel 
and Judah from the Bible and other manu- 
scripts and tracked all the births and deaths 
of all those people listed in the Bible.* 


19 Two 

20 Sew 

24 Seaport in the 
Crimea 

25 Join in wedlock 

26 Worthless piece of 


ACROSS 


| Hawaiian acacia 
4 Sorrowful 
7 Monkey 


10 Organ of hearing 


11 Hasten 
12 Portable bed 
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34 Rocky pinnacle 
35 Falsehood 

36 Valued mineral 
37 Some 

38 Antiquity 


DOWN 

| New Zealand parrot 
2 Idiot 

3 Ingenuous 

4 Evade work 

5 Help 

6 Free of ice 

7 Statute 

8 Hawaiian food 
9 And so on 
15 Fem, pronoun 
16 Step in ballet 
18 Embryonic root 


13 Toward the stern 
14 Stupid 

15 Talk 

17 Planet 

21 Possesses 

22 Admiration 

23 Short literary 


cloth 
27 Period of human 
life 
28 Mother 
29 Long period of time 
31 To be unwell 
32 Used for resting 


SOLU’ TION CROWNS 
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Jim Krale - Shorts Editor 


What.a beautiful day! As I am 
writing this, it is a gorgeous +4 or 
5°C and the sun is shinning brightly. 
Global warming concerns aside, 
God’s creation is beautiful. What a 
perfect opportunity to go for a walk. 

A little while ago my significant 
other and myself went for a walk 
through the back of Redeemer’s 
property. (Did you know that there 
is a scientific experiment going on 
back there? As Mrs. Chiang about 
Redeemer’s own Natural Regenera- 
tion Site.) We were walking for a 
number of reasons. It was for time 
spent together. It was for the fresh 
air and for our health. It was be- 
cause we both love the out-of-doors. 

One benifit of walking in the 
winter time is the relative clarity of 
animal tracks. There were deer 
tracks--reminicent of a time not so 
long ago when deer regularly could 


be seen grazing on the soc- 
cer field. There were rab- 
bit tracks. There were also 
coyote tracks, (could have 
been a dog,) and fox tracks, 
(probably cats.) Oh yah, 
there were also human 
tracks. 

I’m not an expert tracker, but I 
was able to dicern from these prints 
that there were quite a number of 
Redeemer students who had enjoyed 
a similar trek through the wilds of 
Ancaster that same weekend or re- 
cently before. 

We have learned in Prof. 
Brown’s Outdoor Education class 
that there are a number of different 
types of people who enjoy the out- 
doors. Some are there to observe 
and learn about nature. Some are 
there for a sense of achievement. 
Others are there for self-reflection. 

So I have a request for those of 
you who are making tracks, literally, 
on Redeemer’s property. Please 
write me a note. Just a short note, 
telling me what kind of outdoor’s 
person are you? Why are you tak- 
ing time out of your buisy student’s 
life to “go a wandering?” * 


the Re ot which are being held on 
Mar 8. (Indoor soccer is a tour- 
namen sport in the OCAA ig that 


teams only compete at a regional and 
then a provincial tournament.) 

The men’s team will be competing 
in their tournament at Connestoga Col- 


all show up for some pecs acts soccer and 


This cour was a warm up for 
‘name this week. Please look to next is- 
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This past weekend see was 
represented by teams in both women’s 
and men,s Indoor Soccer at an exhibi- 
tion toumamiagt in a acta Both — 


lege in Kitchener. The women however 
will have home-court advantage as Re- 
deemer is hosting their toummament. Let’s 


Ed.: Sports Shorts i is livin up to its 


sue for wrap-up articles for Volleyball 
and Basketball, bath of which have, or 
are close to finishing their seasons. Have 
a great reading break everyone. Why 
don't you all go for a walk and then write 
and tell me all about it!* 


by the veterans: Chris Groot 
(left wing), Hank De Jong 
(center), and Piet 
Vandermeer (right wing). 
The Redeemer Royals hockey: club 
has had a stellar season, coming third in 
the highly talented NCHL. The team was 
lead by the veteran line of Groot, De Jong 
and Vandermeer who not only demon- 
strated off ice leadership but also put a 
lot of points on the board (who’s writing 
this?). Redeemer surrendered only five 


losses in a long twenty-one game sea-_ 


son, none of which the veteren line were 

; playing bats . In fact, this line lead 
the lea in plus/minus, power la 
points, most points in a a ot ea me 

|| face-off “percentage, lowest goals against, 
: pre oe , speed skating, 
ccura ardest shot, most 
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In Action. 


its ministry. 
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A soctety Cooking up to athletes as hetoes, 
must find hetoes Cooking up to God. 


For almost 30 years, Athletes in Action has capitalized on soctet Vs 
love for sports, using the platform of athletics to win many to Christ. 
AIA seeks to reach the United States and resource the worldfor Jesus 
Christ through the influence of sports. Headquartered in Ci incinnath 
Ohio, more than 300 fulttime staff serve our worldwide ministry. (WA 


| am sure that many of our readers are familiar with Athletes 
For those that are not, it is an organization that 
approaches missions from the platform of athletics. It emphasizes 
quality in its athletes in order to provide a respectable vehicle for 
It has teams in many sports that compete against 
national teams all over the world, while providing a ministry to the competing 
athletes and coaches as well as those who come to watch the competitions. 


This website is an excellent resource for those who are interested in Sports 
Ministries. It includes discussions with predominant Christian athletes, special 
missions opportunities and promotions (ie. AAA Superbow! Parties), and many. 
resources available to anyone at reasonable or no cost. 


Friday, February 21 


A Golden Moment 


After three years of excellent at- 
tempts, we have finally done it--we have 
brought home the Gold! In case you 
are unaware, “we” are Redeemer’s 
Won s Club Volleyball Team. 

Going into our championship tour- 
1¢ nt ti iis cy aturday, we strongly 
held first place i in the league. Our semi- 
final game was then against Emmanuel 
Bible College, the fourth place team. 
We came out strong, and easily beat 
them 3-0. With this victory, we went 
to the finals, competing against Heri- 
tage. 

A strong start brought us victory in 
the first game, but then things almost 
fell apart. We let up a little too much 
for the next two games and lost them 


Royals Hockey: 


Getting to Know Redeemers Winning Team 


and overall nice, humble, hometown 
kind of guys. A great season in spite of 
very limited practice opportunities and 
a not-so-experienced coach, But who 
else is on the team? 

We decided, as team leaders, to con- 
duct a few informal interviews with some 
of the rookies. First we talked to Paul 
“Wristshot” Vreugdenhil. We asked him 
how he got his nickname, and he said, 
“I shoot wristshots to get scores.” Ap- 
parently, not wearing a facemask impairs 
one’s cognitive development. We asked 
Jamie “Karate Kid” Mudde about his fa- 
vorite play of the year. He started tell- 
ing us, but didn’t stop talking so we 
moved on to Kevin “Pretty Boy” 
Heerema. When asked what made him 
decide to play hockey this year, he 
looked at us straight the eye, winked, and 


. then said, “I play for the ladies”. We 


quest 


ipod Jon “Clear-the-Crease” 
1 amg 


pet 
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mumbled something, and then punched 
us. We ripped his jersey and kicked him 
out. Rookie goalie Kyle “the Style” 
Bouma had an interesting response when 
asked what his greatest contribution to 
the team was: “Yea, | like hockey, it’s 
fun!” Evidently Kyle has taken a few to 
many slapshots to the cranium. We 
quizzed Dan “Iron man” Vandenakker 
on his thoughts of the calibre of hockey 
this year. He said,” It’s not like playing 
in the eighties; they don’t make the hel- 
mets like they used to.” That rounds out 
our rookie interview section. 

Making up the rest of the team are: 
Rich “Heavy Hitter” Tomlin (aka “the 
Tomlinator” ), Captain Glen “One-Hand- 
On-The-Stick” Sikma, stay at home 
defenseman Phil “Feather-Weight” 
Beck, Steve “Bad Boy” Berlingeri (with 
a total of 2 penalty minutes this season), 
Brian fms Stick” Van a 

” Fluit. 
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both. Now in the do-or-die fourth game, 
The Royals picked up the pace and beat 
the Huskies. In the fifth game, thanks 
to the great serving of Lori-Ann 
Vreugdenhil, we closed out the victory, 
bring the gold home to Redeemer. It 
was an incredible way to end a great 
season. A big congratulations goes out 
to Marcia Elgersma who was named the 
tournament MVP. 

Thanks to all the girls for working 
hard this season, especially Julie, Lori- 
Ann, Tracy, Marcia and Trish who will 
not be returning next year. Thankyou 
as well, to all the fans who supported 
us this weekend. It made winning that 
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much sweeter! * 


On a more serious note, the team has 
worked very hard this season with some- 
what limited resources and still managed 
to gel together very well. 

We were really looking forward to 
the playoffs, when we knew we could 
count on Redeemer'’s fan support. Roy- 
als Hockey games were the most fun, so- 
cial events of all. With their support, 
we thought we could win it all this year. 
Unfortunately, things turned around 
quite quickly for the team as we were 
eliminated in the first round of the play- 
offs. 

Speaking as a team collectively, we 
would like to thank Jim “the Coach” 
Krale for all the work he has done this 
season. We would also like to thank the — 
fans for their excellent support, we know 
that you did the best you could do. Spe- 
cial thanks should also go to Trish “time 
keeper” Kaldaway and the fellas in dorm 
thirteen. See you all next year. iter 
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Friday, February 21 
aRt: what is real, DoN't let FeaRs gEt = 
the beT Ter of yoU fork. 


what ts right ?>!<! (isdmace! 


“Without censorship, things 
can get terribly confused in the 


2. Taphephobia: being buried alive 5.Dikephobia: being afraid of justice 


public mind.” ‘ ie 3.Hematophobia: fear of blood 6.Noctiphobia: afraid of night 
: waa 1 oo ‘ (this could cause problems!) (sometimes found in disastrous 
estmorelan combination with #4)* 


“We have no group formula 

and are conscious of widely di- 
‘vergent aims. We have as little 
desire to be revolutionary as to be old fash- 
ioned.” 
-The Group of Seven Exhibition 
Catalogue, May 1921 
the ART of CHANGE: 

The art is to see that change is not a 
sudden or radical shift from what has been 
good but rather an evolution that maintains 
the good and extends it beneficially. 

-unknhown. 

Good or Bad Art?, of course there is 
good and bad art, but what do the terms 
good or bad mean, who am I to judge when 
something is good or bad, and what does 
the Bible have to say (consulted or not). 
These are my questions, I am asking them. 
Any reflections which I make are my opin- 
ion and although my opinion must be re- 
spected by other people (after all “it’s my 
life”) others must also challenge me when 
they believe I am wrong. As a Christian | 
have a duty to read the Bible and obey it, 
at the same time being careful not to mis- 
use or misquote it. 

Some art is pleasing to the eye (intended 
subjectivity...), other “art” pieces may be 
positively repulsive. Some art is painted 
(with twigs, fingers, and even paintbrushes), 
other works are sculpted (of snow, styrofoam 


and sometimes marble), some pieces are shot 
(ouch) and then developed, or even drawn 
with bits of charcoal (very old burnt trees). 
Each artist is free to choose a subject, a 
medium and so on. The degree to which the 
final product is appreciated can vary with 
each observer as much as the shades of 
colour in the sky change from day to night. 
Are the colours vibrant?, is the texture 
varied?, would a smooth shiny surface have 
been better?, is dullness more appropriate 
in this case? Do I appreciate what I see?, 
can | understand?. Am I looking yet? What 
do I understand about the artist?, how many 
times have I looked at the piece?. Is the 
artist trying to make a point?, am I getting 
the point? (am I willing to get the point)?. 
What point am I| getting? I know what I 
like and I’m not seeing it here! Lord, please 
help me to use the eyes you have given me 
to see clearly and enjoy your creation. 
“What a waste it is to lose one’s mind. 
Or not to have a mind is being very waste- 


ful. How true that is.” 


-former U.S. V.P. Dan Quayle 

at a fundraising event for the 

United Negro College Fund. 

He was attempting to quote the line 
“a mind is a terrible thing to waste.” * 


is that to sol 


I feel like suddenly I’ve shot forwards 


through my youth 
without 

looking back 

or within 


suddenly I realise that on my journey 


the scenery floating by and 
racing 
undermyfeet 


has been unerringly absorbed and acknowledged 


with not a care for contact 


now with a forward step 
I take in new landscapes 
and reshape 

the 

old 

one 

by partial replacement 


as if the journey were relived 
in my head 

flashing by 

and as I race by 

I grab 

and attempt to snatch and clasp 
at things useful 

items wanted on the voyage 

to come 
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